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Joe Louis Arena, Detroit, MI 





Set 1: Hell in a Bucket > Sugaree, New Minglewood 
Blues, It Must Have Been the Roses, Stuck Inside of 
Mobile (with the Memphis Blues Again), To Lay Me 
Down > The Music Never Stopped 

Set 2: Touch of Grey > Man Smart (Woman Smarter) > 
Ship of Fools > Truckin’ > Drums > Space > The Wheel 
> Gimme Some Lovin’ > All Along the Watchtower > 
Stella Blue > Turn On Your Lovelight 


Encore: Brokedown Palace 













1. Source: FM-SBD (Healy), Quality: A-, Length: 2:15 
2. Source: AUD, Quality: B, Length: 2:15 

Highlights: Hell in a Bucket = 
Comments: There is very minor FM static in a few 


spots. “Drums” is cut short. 





Overall, a pretty sloppy show. Garcia’s voice is rough 
throughout and the band sounds tired, although there area 
few highlights. The “Bucket” opener is complete with In the 


4/13/88, Rosemont Horizon (photo credit: Ray Ellingsen) 








Dark motorcycles, and Bobby and the drummers really get 
off at the end. The rest of the first set is rather uninteresting, 
even with the somewhat rare appearance of “Roses” and 
“To Lay Me Down.” Set 2 features many short songs and 
not very much extended jamming. Brent’s vocal and B3 ad- 
libs shine in “Women Smarter.” Bobby sings of Living on 
valium, ginseng, and Contra cocaine” in > Truce .” Gar- 
cia’s best playing of the night is during “Watchtoweng 
although a short version. Before a very lethargic Broke- 
down,” Bobby leads the crowd in “Happy Birthday to Billy 
and Mickey,” probably the punch line to some backstage 
as was my first show. I’d been listening to the band 
since ’85 and was really primed for this show, although my 
naive perspective at the time made it sound much better in 
person from row forty-four on the floor. The Dead in down- 
town Detroit on a cold April Monday made for a sparse 


hang scene and weird energy all around. 
GREG POULOS 
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Rosemont Horizon, Rosemont, IL 


Set 1: Mississippi Half-Step Uptown Toodeloo > Feel 
like a Stranger > Franklin’s Tower, Little Red Rooster, 
When Push Comes to Shove, Queen Jane Approxi- 
mately, Don’t Ease Me In 

Set 2: Sugar Magnolia > Bertha > Playing in the Band > 
Uncle John’s Band > Drums > Space > Playing in the 
Band Reprise > Goin’ Down the Road Feeling Bad > 
Morning Dew > Sunshine Daydream 


Encore: Touch of Grey 





1. Source: SBD, Quality: A-, Length: 2:30 
2. Source: AUD, Quality: B+, Length: 2:30 
Highlights: Morning Dew 


The audience tape is of fair quality. It suffers from the 
acoustics of the venue, which is actually a college hockey- 
basketball arena. As a result Phil is missing in the a 
sound except for a very few moments when he hits the E 
frequency at an open space in the music. Brent is also -a 
bly low in the mix, but not quite as bad. What you et E 
with is a lot of Jerry and Bob and timbre and kick o a 
drummers. So you get a lot of Jerry and that’s not so bad, 
i ? 
ag e Magnolia” and “Bertha” are so suited for A 
other. Particularly with the rhythm and with the way t Y 
beat in unison off the one count, creating a sort of a 
syncopation from the rhythm of the songs. It works to a 
effect here. Jerry’s voice sounds very tired, but he reac 


Reviews: April 1988 


down deep to pull out the last chorus of “Bertha,” all the 
ile the music is beating in that off-count. Jerry’s playing 
«Playing in the Band” is good. But he quickly moves from 
one theme to another without really going in any particular 
direction and the song ends shortly, going into “Uncle 
John’s Band.” Again, the song is played well and again it 
ends quickly, this time not even getting much of a jam at all. 
*Drums” is over and Jerry’s back on stage less than forty 
minutes from when the set started. There’s an energetic 
“Goin? Down the Road” following a rote “Playing 
Reprise.” The “Dew” is a nice surprise. Everything is work- 
g well together: Jerry’s weathered voice with the plaintive 
Jyrics, the band’s musical punch to accentuate the emotion. 
Jerry is really into this one, adding some cries in otherwise 
‘untouched places. And the concluding jam is a doozy, with 
Brent’s tremelo building some great tornado-like swaths of 
‘sound atop a screeching guitar and surrounding the deep 

echo of Phil’s bombs. An albeit short headspinner. 
KEVIN WEIL 
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Rosemont Horizon, Rosemont, IL 


| Big River, Althea, When I Paint My Masterpiece, Bird 
| Song, Promised Land 

Set 2: Box of Rain, Iko Iko, Estimated Prophet > Eyes 
f of the World > Drums > Space > The Wheel > Gimme 


| Encore: Black Muddy River 


1. Source: AUD, Quality: B, Length: 2:20 
2. Source: SBD, Quality: B-, Length: 2:20 
Highlights: Black Peter 


St ange tape. Some things come through very well, such as 
Phil’s voice during “Box of Rain,” but the bass is almost 
lonexistent. This makes this show difficult to accurately 
qualify. In the setting of mostly structured songs the first set 
das very little of interest, certainly nowhere near the spark 
of the previous night. Perhaps they had little left as a result, 
but this was the near beginning of a tour. 

“Box of Rain” makes for an exciting opener, perhaps 
holding Promise for more surprises. Phil’s voice comes 
rough clearly enough but the sound mix is still severely 

king. In the sort of distant mist I can see a semblance of 

big, bouncy “Iko Iko,” with Brent and Jerry taking turns 
vith the solos and Jerry letting loose on a couple of verses. 
With everyone playing big, the sound comes out, but as 
Bon as they get to “Estimated Prophet” it pretty much 


turns flat. Anyway, at least I can hear Jerry’s guitar pretty 
well, so the jams have that. 
Unfortunately the first jam in “Estimated” doesn’t really 
get off the ground. The jam following the song is at least a 
bit more interesting in that rather than coming to an abrupt 
end before the next song, it makes a slow but sure track 
toward its goal. The “Eyes of the World” is played in a 
decidedly straightforward manner. There are a few 
moments of really good playing from Jerry, but the music 
isn’t really moving in any new directions. As quickly as they 
started, thirty-three minutes into the set and they’re off to 
“Drums” without event. The show remains pretty perfunc- 
tory until the “Black Peter,” which gets a terrific reading 
and soulful delivery from Jerry. The ending is all focused 
around what he’s doing, so there’s little to say when he 
brings the jam to a quick finish. The response is, “Well, 
OK.” Without anything of complex detail to listen to from 
here on out, the music is fine, but one still has to ask the 
question, “Why am I listening to a tape this poor?” Defi- 
nitely for nostalgia purposes only, I suppose. 
KEVIN WEIL 
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Rosemont Horizon, Rosemont, IL 


Set 1: Scarlet Begonias > Fire on the Mountain, Walkin’ 
Blues, Candyman, Louie, Louie > Cumberland Blues, 
Stuck Inside of Mobile (with the Memphis Blues Again) 
> Deal 

Set 2: Hell in a Bucket > Crazy Fingers, Looks like 
Rain, Terrapin Station > Drums > Space > The Other 
One > I Need a Miracle > Dear Mr. Fantasy > Hey Jude 
Coda > Turn On Your Lovelight 


Encore: Knockin’ on Heaven’s Door 





1. Source: FM-SBD (Healy), Quality: A, Length: 3:00 

2. Source: AUD, Quality: B+, Length: 3:00 

3. Source: SBD, Quality: A, Length: 1:30 (set 2) 

Highlights: Scarlet Begonias > Fire on the Mountain, 
Louie, Louie > Cumberland Blues, Deal, Crazy Fingers, Ter- 
rapin Station, The Other One, Dear Mr. Fantasy > Hey Jude 
Coda, Turn On Your Lovelight 


I looked for a long time before I came across an in-house 
FM of this show in the summer of 1996. I was intrigued by 
the very unusual set list, and already enjoyed some of the 
shows I had that were played before and after it. I was 
pleased to discover that it was also a well-played show with 
nice sound, too! 

A “Scarlet Begonias” > “Fire on the Mountain” show 
opener had to have wowed them in Rosemont! It is the only 








